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A XVII-XVIII. szdazadi Magyarorszdagon nem volt hivatdsos
szinjdtszds. A kozonség szini igényeit az iskoldk elégitették ki.
Ezért a kézikonyvek a kor szinjatékait az iskolikat fenntarto
felekezetek és szerzetesrendek szerint rendszerezik. Ez a konyv a
katolikus szinjdtékok koziil két, jelentds tanitdsi muilttal
rendelkezd magyarorszdgi szerzetesrend szini gyakorlatdt
vizsgdlja. Arra torekedett a szerz6, hogy a jezsuita és a piarista
szinjdtékok és dramdk témavdlasztdsdt és ezek rendszerét
meghatdrozza.

A jezsuitik 43, a piaristik 24 magyarorszdagi virosban
tanitottak. A konyv szerzdje torténeti statisztikai modszerrel
kozeliti meg a jezsuita dramarepertodrt, azaz kivdlasztott it
Jjezsuita iskoldt, a piarista iskoldk koziil azonban az emlitett
szdazadokban egykor létezett valamennyi iskola témavdlasztdsdt
megvizsgidlja.

A jezsuitik és a piaristik is sokkal tobb vildgi targyii
szindarabot vittek szinre, mint vallisosat. A valldsos tdrgyi
darabok koziil sok az egyhdzi iinnepek témakérébol vagy az o-
és ujszovetségi konyvek tiorténeteibél eldadott drima. A vildgi
targyu eldaddsok koziil a legnagyobb csoportot a torténeti
Jjatékok képviselik. Vildag- és magyar, girog és latin torténelmi
tirgyi dramdk mellett jelentds szdmban jdtszottak tirsadalmi
kérdéseket feltird drimdkat, a maradi és takarékos éregrol, az
atyjuk vagyondt eltékozld fiikrdl, a testvérek vagy bardtok
kapcsolatdrdl, az virhatndm polgdrrdl, a fosvényrdl, a részegrol.
A piaristik kiilonésképpen jelentds szamban jatszottak Plautus-
komédidkat, a jezsuitik pedig a reprezentativ torténeti darabok
szinrevitelében remekeltek. A dramatémdk bemutatisa elétt
valamennyi iskola szinpaddnak technikai dllapotdrdl, jelmez-
és kellékkészletérdl is kapunk hasznos informdcickat.
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Piarist school theatre and drama in the 17-18" century

In the 17-18" century there was no professional theatre in Hungary. School per-
formances created the audience and functioned as theatre. That is why we classify
17-18" century data according to the churches maintaining the school. Our present
records know of 472 performances in Lutheran, 125 performances in Calvinist,
and 34 performances in Unitarian schools, i.e. a total of 631 Protestant perform-
ances. Catholic schools produced 7176 performances. The details of Catholic
performances: Jesuit: 5566; Piarist: 1273; (Observant) Franciscan: 114; Minorite:
107; Catholic Seminaries: 66; Pauline: 17; Notre-Dame nuns: 11; Royal Catholic
grammar schools: 7; Benedictine: 5; Cistercian: 3; Premonstratensian: 2; Urban
Catholic grammar schools: 2; Royal Seminaries: 2; Greek Catholic grammar school
(Balazsfalva, Blaj; Romania): 1. As research is not finished these data may alter.

The research team of the Hungarian Academy of Sciences has published the
database of all school theatres and the texts of Protestant, Minorite, Jesuit school
dramas and programmes (written in Hungarian), as well as those of some other
Catholic institutes and seminaries. Hungarian Piarist and Observant Franciscan
dramas are to be published soon. Imre Varga, Istvan Kilian and Marta Zsuzsanna
Pintér have published monographs on Protestant, Minorite and Observant Francis-
can school theatres. Due to the work already done we are able to see the place and
relevance of Piarist school drama.

The first chapter of the present monograph deals with the history of school
drama research in Hungary, with the ideas of school theatre and drama, and with
the technical and scenic conditions of school stages. The author describes the
theatre of Protestant (Lutheran, Calvinist, Unitarian), (Observant) Franciscan,
Minorite schools and Catholic seminaries.

In the next chapter the author speaks of the stage and drama themes of Jesuit
schools, then of Jesuit drama theory and scenics. We are given the detailed analy-
sis of the theatres of five Jesuit grammar schools: Nagyszombat, Pozsony, Eger,
Sarospatak, Székesfehérvar. The author's method is similar in all five cases: he
writes about the foundation of the school, the buildings, the (permanent or tempo-
rary) stage and finally about drama topics. After the historic review the statistics
of drama themes are given. The chapter on the Jesuit stage is given as a compari-
son between Jesuit and Piarist theatre practice.
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Of the five Jesuit grammar schools the stage history of Nagyszombat is oyt.
standing. Several patrons helped to furnish the modern stage of this school whicy,
produced 449 performances. It had two theatre halls, a smaller and a larger one.
The smaller stage served for less interesting performances, such as declamations,
which attracted a smaller audience. The larger stage, attracting many people, wa;
extremely well equipped, due to the rich patrons who had costumes and props
brought from Venice.

The Pozsony grammar school produced 328 performances between 1622 and
1773. Their stage machinery was much poorer than in Nagyszombat. The Jesuits
of Pozsony played on a temporary stage in the church confiscated from the Protes-
tants, and therefore they had to clear away the scenery, costumes and props after
every performance.

The stage conditions of Eger were improved only after 1754. Earlier they had
to build and then clear away a temporary stage for every production. On the other
hand open air space was sometimes much more convenient for certain perform-
ances. The huge site of the Jesuit school was (and still is) bordered by the city
wall on the West, and on the sloping Eastern part, towards the brook Eger, the
Jesuits formed parallel avenues. From that Eastern side an excellent view was
given of the hill. The audience stayed at the foot of the hill while the hill itself
served as an open air stage with the city wall and two bastions in the background.
In 1699 Bishop Telekesi ordered the Jesuits to perform a drama on Istvan Dobé,
Captain of the castle of Eger in the 1552 battle that ended with the famous victory
over the Turks. It was a great success, and the illusion of the battle was extremely
realistic due to the setting of the theatre. The new building of the grammar school
was built in 1754. They built four classrooms on each of the two floors. One class-
room on the second floor was kept for smaller school performances while the
other three gave the space for a huge theatre, with elevated seats.

Sérospatak was not a good choice for the Jesuit school founded in 1663 when
the Calvinist college of the town was already famous. The population, the major-
ity being Calvinist, was not ready either to help or send their children to the Jesuit
school. We know of only 93 Jesuit performances in Sérospatak.

In Székesfehérvér the circumstances were much better in 1688 when the Jesuit
school was established, though, unlike in Eger, they could not build a theatre hall
here. They played 68 times there.

The audience of the Jesuit schools was most sensitive and our records speak of
deep emotions, great enjoyment and generally great success. Understanding these
performances was an important question, too. The population of Nagyszombat
was mainly Slovak speaking but the high clergy of the Hungarian kingdom fled
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there after the Turks had captured Esztergom (seat of the Archbishop), so most
nobles of the region sent their children to the Jesuit school. The language of the
theatre was mainly Latin, but sometimes they played in the vernacular. For those
not understanding Latin programmes were published in German and perhaps
Hungarian. The population of Pozsony spoke three languages (Hungarian, Ger-
man, Slovakian), some of them being Lutheran. That is why they often published
programmes in Latin, Hungarian, German and Slovakian. The population of Eger
was mainly but not entirely Hungarian. After the withdrawal of the Turks many of
the Moslems who remained in the town had to face forced Christianization. The
language of the theatre was Latin and we do not know of any Hungarian pro-
gramme and still the theatre attracted many people. The population of Sarospatak
and Székesfehérvar was probably Hungarian. A small percentage of the popula-
tion of Székesfehérvar belonged to the Orthodox church but they took part in the
spectacles of the Catholic schools.

The first Piarist school of Hungary was founded by the Polish Piarist province
in Podolin. The Piarist order established 24 schools in Hungary up to 1776:
Podolin, Privigye, Breznébanya, Pozsonyszentgyérgy, Nyitra, Veszprém, Vac,
Debrecen, Kecskemét, Pest, Beszterce, Szeged, Korpona, Nagykaroly, Rézsahegy,
Maramarossziget, Tokaj, Kisszeben, Medgyes, Nagykanizsa, Tata, Kalocsa,
Kolozsvar, Selmecbanya. (The last three schools were taken over from the Jesuit
order after their abolition.) Before opening their schools the Piarist order worked
in evangelization, then they built a temporary school first. Their results in educa-
tion were similar to that of the Jesuits. Unlike the Jesuit schools they worked in
poorer towns with fewer patrons. In Northern Hungary where many Slovaks and
Germans lived the difference between the rich Lutheran school theatre and the
poorer Piarist theatre was evident.

After telling the history of Piarist schools the author turns to the theatre. We
know very little about the technical conditions of their theatre. The theatre of Pest
is supposed to have been the best equipped as the mayor himself had the designs
of the new school made, with a theatre. He had the walls of four classrooms and
the corridor removed, leaving a space of two windows for the stage and the same
size for the audience. There was an orchestra stall, too. Seats were elevated (as in
Eger), and they built closed boxes in the front rows for distinguished visitors. In
the back the ordinary audience could either sit on benches or they could stand.
The other Piarist theatres were less “modern”. After the Piarist church, convent
and school of Beszterce had burnt down the order prepared the design of the
buildings in order to get money for rebuilding. Thus we know the size of their
theatre which was only a bit smaller than the church. In Nagykaroly the Karolyi
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family had the theatre hall built which was used not only by the Piarist students
but also by theatre companies invited by the Karolyis. Sharing the theatre became
quite inco.nvement later as it often disturbed the silence and order of the school
and what is more the Piarist school had to allow them the use of the path through
their garden which led to the theatre.

Stage machinery and lighting techniques can be traced from the inventory of
the Piarist theatre of Kisszeben. They had a curtain between the auditorium and
the stage. Another curtain was used for changing the size of the stage. When the
whole stage was open there was a painted curtain at the back. Lighting was a great
problem. Huge mirrors were set in the back corners multiplying the light of the
candles placed in front. On both sides of the stage standing prisms served as scen-
ery. On each surface some scenery had been built or painted and thus when the
Prisms were turned the surface gave the appropriate scene. Sound techniques were
“a problem, too. Speaking tubes would have proved to be highly inconvenient so,
in order to direct sound towards the auditorium, they covered three sides of the
stage with a dark textile. This method could not solve the problems which occured
~during open air performances. Due to their undeveloped speech techniques stu-
: dent actors presumably could not be heard or understood in most parts of the
theatre, that is why the audience had to follow the plot from the programmes.

Our poor knowledge of Piarist stage techniques can be explained from the na-
ture of our sources. At the end of every year the Piarist teachers put down the title
of the dramas performed after listing all the students in the matriculation. Most
often they put down the title only, leaving out all data about any success, the audi-
ence or stage. We assume that in most towns they had only a temporary stage
where they probably used the lighting and sound technique we noted in Kissze-
ben. Only richer schools used curtains. Most often they played in the open air for
a standing public — with the exception of distinguished visitors.

The best theatre was probably that of Nyitra. This was the largest Piarist
school, probably because it had the highest number of patrons. Musical plays were
quite frequent there. Music, however, was not a rarity in other schools as the pro-
grammes often list dancers and singers. The school of Véac must have had a theatre
as they entertained Queen Maria Theresa and her family. (This was the first per-
formance of Plautus in Hungary.) In Kecskemét the Piarist students played in the
open air. The town of Szeged gave wood for the building of the temporary Piarist
stage. In Nagykanizsa even operas were performed. In Tata the theatre was set up
at the lake (T6varos). The Piarist school ¢f Kalocsa was established only in 1765
The archbishop of Kalocsa, a theatre fan, supported the theatre and took part in.
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every performance. The school often organized martial shows always visited by
the archbishop, and these shows helped performing battle scenes on the stage.

Native” authors provided the twenty four Piarist theatres with plays. One of
the most characteristic Piarist playwrights was Bernat Benyak author of several
dramas. Andras Dugonics and Kristéf Simai, authors of several school dramas,
became the most successful authors of professional theatre in the 1790s. Dugonics
was the most diligent Hungarian adapter of Plautus, Simai often used Moliére as
his source. Artaxerxes, the historical drama of Ignac Egervari, was popular on
both school and the professional stage. Keresztély Kacsor was famous, among
Piarist teachers, for his French taste and his knowledge. Karoly Koppi, being a
philosopher and historian, also wrote and collected school dramas.

Several other Hungarian Piarist dramas have survived as well as eclogues of
unknown authors. We are proud to have found some works which were previously
unknown or thought to have been lost. !

Piarist drama, just like that of Jesuit schools, started to use Hungarian in the
second half of the 18th century. The Piarist order did not strive for founding
schools in big cities like Pozsony, and their main purpose was to educate poorer
children. The Society of Jesus, for missionary purposes, established schools in
Protestant towns or in cities with many Moslems after the Turkish withdrawal.
That explains the fact that there were Jesuit school performances of didactic mo-
ralities and religious plays. Religious faith was a rather rare topic on Piarist stage.
The technical conditions of the Jesuit stage were far more developed than those of
the Piarist theatre. Jesuit students were often sent abroad in order to learn foreign
languages though they also had to speak some languages (German, Slovakian,
Romanian, etc.) that were in use in Hungary.

The present monograph uses statistics to show the more profane character of
Piarist theatre as compared to Jesuit. The description of every Piarist school is
followed by the statistics of drama themes. At the end of the study a summary of
statistics is given, as the main purpose of this study, with this historical-statistical
method, was to create a catalogue of drama themes.

The types of Piarist school drama

The themes of Piarist school drama belong to two groups: religious and secular
themes. Religious themes are mainly determined by the church year which is not
the same as the calendar year. The church year begins with Advent Sunday (the
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Sunday four weeks before Christmas) and ends on the Sat
Sunday of the next year. Dramatic traditions have always bee \d
change of seasons and the solstices. The name Advens comes : connecteq ¢
mini (the Lord's coming). In the 17-18" century Advent me;r(:?lfAdve" o
fasting and penitence as Jesus's arrival was to be awaited with g :ur el
matic traditions have been connected to Advent for centuries, Chrislimre .
Twelfth Day (6 January). The Holy Family was invariably at the Cem:: i g
plays. The picture or statue of the Holy Family looking for shelter. was o
house so that the people who lived there were giving shelter to t};e Hol :
then after some days it was taken to another house. This custom stil] 4
para-liturgical way. On Christmas Day pastorals, on Innocents’ (Childerm
Herod plays, and on Twelfth Night plays on the Three Magi were perform,
plays of these four themes are generally called nativity plays. Recent natiyi
have kept all four elements only in Transylvania and Transdanubia.
In 17-18" century schools we know of a créche, i.e. a representation
tivity scene, which was set up probably by the priests with a solemn li
mony. We have no data on Herod plays. On the 6th January priests an ]
costumes of the Three Magi, and of Angels, visited houses reciting poems anq
Twelfth Night is followed by a Carnival lasting until Shrove Tuesda:
period is very rich in dramatic traditions being a secular feast time. The
performed were of worldly themes. )
Ash Wednesday, following Shrove Tuesday, is the first day of Lent.
were played only on special days, mainly in Holy Week. Then the main to]
the Passion of Jesus either in dramatical or in oratorical form. It was m:
Jesuit schools which organized costumed, flagellant processions which
so far from a theatrical event. Liturgy in Hungary has contained a Quem
trope since the 11th century and yet still we know practically nothing of
quaeritis (or Resurrection) play. A procession welcoming the Resurrection
into fashion only in the 17-18" century. .
Ascension Day also involved theatrical activities. The Jesuit school in S:
raised the statues of Jesus and two angels in a spectacular ceremony. (Now chil
first holy communion is held on this day.) Corpus Christi Day was a real th
occasion. Four altars were set up and pupils recited poems or produced plays it
of each one. This is a popular liturgical day even in the present time.
Plays on Holy Trinity day were quite popular in the 17-18th century. S
performed many plays about various Saints and martyrs and not only of
Saint's day. The day of Saint Ignatius (31 July) was a special occasion fos
Jesuit order while the day of Saint Joseph Calasanz (27 Aug) was a special 0 ;

for Piarist dramas. It is worth making a separate group for dramas on Hungar-
aints. Up to the end of the 18th century only the Saints who had once been
ved in politics were portrayed on the Jesuit and Piarist stage. The topics con-
ing Hungarian Saints served the purpose of teaching both history and patriot-
as is true in most European countries. The Virgin Mary was considered a Saint
her figure was not important on the stage, due probably to the oversensitivity
testantism. Miracle plays from medieval traditions also belong to this group
these plays generally tell of the miraculous life and death of a Saint.
‘hemes from the Old Testament were quite frequent both on the Jesuit and the
stage. Christmas and Easter plays make separate groups, i.e. they do not
g to the themes from the New Testament. A special group can be formed of
lays on religious questions. The main purpose of school theatre was to make
udience aware of sin and to show the way in which the students may avoid
tions. That is why they often performed dramas on Vices and Virtues, on
ief, and on the loss of faith. The young man who had become the victim of
eeds help to find back to the path of virtue and faith. We found many dramas
narchs. The good examples show pious Christian kings. Some dramas deal
e Church, church liturgy, or dramatize a funeral ceremony. In the 17-18th
the Church had to ransom Christian captives which gave rich material for
. Due to the stormy history of the age innocent people easily found them-
going into prison and the Church undertook the task of leading these people
‘to normal life and faith.
chool feasts and holiday gave opportunities for playing secular themes. The
Al year started at the end of October or at the beginning of November and
d until mid September. Students of the 17:18% century generally spent relig-
holidays like Christmas, Easter or Pentecost in the college. If they played any
na on these days it must have been a religious one. In some schools New Year’s
as celebrated with a play. Gregory’s day (12 March) was a feast as Saint
gory was the Patron of lower grade classes at school. Both Piarist and Jesuit
s made excursions on that day. They marched, while singing and playing music,
nearby field where they took part in some sports competitions. In Nagykaroly
Nade a horse parade which was very similar to a theatrical performance. In May
Were often given a holiday to celebrate the spring, with a drama, of course.
arists frequently performed plays at the end of the school year. In every third
, pupils of rhetoric and poetic classes had to present declamations to a
er audience, which consisted of the patrons, teachers, and pupils of the
Ol. Teachers often transformed these declamations into real dramas. Important
both clerical and lay, were welcomed with a performance. Any secular
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meeting held in the town was also celebrated with a drama. This shows t]

theatrical performances were not fixed to certain days.

The closing days of Carnival time were extremely good for theatrical prog
tions. In that period we know of many scandals and punishments in schoils o
that is why teachers generally wanted to prohibit profane entertainments Mand
data tell only of the fact that for Carnival a play was performed. We de. ol
know these were comedies. Carnival plays may be social satires, plays ab
ents and children, on quarrels concerning a legac: . st e

. Yy or an estate, about a severe
father, the greedy rich, the proud, the drunken husband or a student. The virtuo
young man frequently protrayed joins a religious order, then, following the exa b
ple of his parents or of bad friends or the call of the world he loses his faith amci
leaves the Order, becomes depraved or even becomes a murderer. A special ﬁguren f
the kind is the Prodigal Son of the parable, who spent all his fortune, ate and sleot
with pigs, then, realizing his sin, returned home where he is welcome by his father. i

The most frequent drama theme is history. It is to be divided in three ma:1in
groups: world history, Hungarian history, and Greek and Roman history. The last
includes plays on ancient mythology. Secular martyr dramas belong to this theme, too.

i Pl.autus and Terence were very popular in Piarist schools. The plays of K’rist(;f
Simai, called the Hungarian Plautus, form a separate group. Comedies often show
legal processes and judges. Judges and lawyers are bribed in most cases, perhaps
they delay the case, blackmail the claimants.

We also know of occasional pieces. Piarist pupils often welcomed a guest with
the recital of an eclogue. In Nagyszombat spectacular fire work displays were
held. The bishop of Eger, Barkéczi was welcomed by ludus navalis in his rest
house in Felsétarkény.

And of course school itself gave topics for drama. There are plays on pupils
who are not working well and therefore sent to learn a trade, or on uneducated
parents who send their children to school, or about students who become vaga-
bonds. We found many certamens (dramatic contests), such as those between
months and seasons, or wine and water. We also examine declamations which
proved to be rather dramatic than just declamatory. These are the outlines of the
catalogue of 17-18" century Piarist dramas which has been completed, as a com-
parison, with the data of five Jesuit colleges.

hat many
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Translated by / forditotta: Demeter Jillia
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Piaristicka Skolskd scéna a drama v 17. a 18. storoci

Vv 17. a 18. v Uhorsku este neexistovala profesiondlna divadelna scéna.
Poziadavky obc¢anov vtomto smere napiﬁali iba Skoly, a preto aj divadelné
aktivity z tohto obdobia ¢lenime podla toho, v akych Skolskych komunitach &i
katolickych mni$skych radoch vznikali. Podla doteraz uverejnenych udajov
v evanjelickych $kolach sa realizovalo 472 predstaveni, v reformovanych 125 a
v unitarskych 34. Protestanti spolu uviedli 631 divadelnych predstaveni. V kato-
lickych $kolach vsak bol tento pocet ovel'a vyssi. Najaktivnejsi boli jezuiti s 5 566
gkolskymi dramami, potom piaristi 1273, benediktini 5, cisterciani 3, frantiskani
114, minoriti 107, paulini 17, premon3trati 2, sestry Notre Dame 11, kralovské
rachtické konvikty 7, mestské katolicke gymnazia 2, gréckokatolicke Skoly 1,
katolicke kiiazské seminare 66. Spolu katolicke gymnazia: 7 176. Pravdepodobne,
e ani tieto &isla nie st kone&né a v budtcnosti sa objavia aj nové fakty a tdaje.

Vyskumna skupina, ktoré sa v akadémii zaobera starou madarskou drémou
publikovala vietky udaje, ktoré suvisia so 3kolskou dramou. Rovnako boli vydané
aj vSetky dramatické texty a bulletiny v mad’arskom jazyku realizované v prostredi
protestantov, minoritov, jezuitov, piaristov a vo vietkych katolickych Skolskych
intitaciach. Pripravuje sa vydanie piaristickych a frantiskanskych dramatickych
textov. Trojica autorov: Imre Varga, Istvan Kilian a Marta Pintér pripravili mono-
grafiu o divadelnej €innosti protestantov, minoritov a frantiskanov. Na zéklade
tychto Gdajov, ale aj inych vieobecne zndmych dostupnych prameiiov mozno
vytvorit' obraz o zakladnych tendenciach a systéme piaristickej dramatiky.

V prvej &asti prace sa budeme zaoberat” histériou vyskumu uhorskej dramy,
objasnenim terminov $kolska drama a divadlo a problematikou scénografie a
technickej pripravenosti $kolskych divadiel. Nésledne predstavime protestantské
(evanjelické, reformované a unitarne) divadlo. Divadelné aktivity katolikov bude-
me v tejto Easti prezentovat prostrednictvom seminarnych divadelnych pred-
staveni frantiskanov, minoritov a paulinov.

V druhej rozsiahlej3ej Casti sa zameriame na jezuitsk( scénu a najmé na vyber
spracovanych tém. Dotkneme sa aj problematiky jezuitskej teérie dramy, scéno-
grafie a nasledne budeme podrobne analyzovat pit jezuitskych Skolskych scén:
Trnava, Presporok, Blatny Potok, Jager a Stoli¢ny Belehrad. Tieto kapitoly o
jednotlivych Skolach sa &lenia na podkapitoly, kde sa zaoberame otazkami ako
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